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The BBC Pensioners 
Association has, in the 
past few years, moved on 
considerably. The AGM in 
person and virtual in October 
was a terrific success.  We 
had over 500 members 
who viewed live and the 
recording after the event. If 
we had that many members 
in person we would have 
needed a much larger venue. 
There is a summary of the 
meeting in this edition of the 
Newsletter. 

Another great success is 
in enabling members to 
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Christmas Annuals
Help at Christmas time

edition of our Seasonal 
Newsletter is also to remind 
ourselves with a bit of 
nostagia of where we were 
when we worked at the BBC 
and, of course, to give you 
seasonal greetings.

So, it’s with some optimism 
that we all can move on with 
our lives after a period of 
history that has changed our 
lives and the world forever.

From the Committee and 
myself we wish you sincere 
Seasons Greetings and to a 
Happier New Year.  

NEW TIMES, NEW IDEAS
A scene that when we were children we hoped to wake up to on Christmas morning. 
Maybe it is a thing of the past or perhaps there could be even colder winters to come.

Here’s to a New Year of  hope and rebuilding. The BBCPA hasn’t been idle 
over the past two years and now we are moving forward.

seek  information, help and  
also comfort with the new 
BBCPA phone number.

We will, of course, continue 
to send communications via 
post to cater for those not 
using the internet, but the 
phone number has been, 
for many members over this 
time of Covid, invaluable.

I do hope you enjoy this 
bumper edition of the 
Christmas Newsletter 
and that it rekindles that 
spirit and joy of Christmas 
past with something of a 
traditional Christmas. This 
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A puzzle from The BLACK-OUT BOOK (see page 4) which had a connection with Lime Grove 
Studios and the first British female film director. Can you do the puzzle? Answer on page 15.

Broadcasting House in 
London, suffered two direct 
hits in the Blitz, causing 
widespread damage, several 
deaths, and many injuries. 

It was a stark reminder 
that the BBC was high on the 
list of enemy targets during 
WW2. It also showed that 
broadcasters, like the rest of 
the British population, were 

DID YOU KNOW BH WAS HIT BY BOMB?
One on the interesting facts from the history of the BBC
https://www.bbc.com/historyofthebbc/100-voices/ww2/bh-bombs

experiencing first-hand the 
horrors of war on the home 
front.  

The most famous story of 
the devastating bomb which 
landed on Broadcasting 
House on the night of 
Tuesday 15 October 1940, 
was that it was heard live on 
air by millions of listeners 
who had tuned-in for the 

21.00 news, read that 
evening by Bruce Belfrage 
sitting in a basement studio 
of the building. The bulletin 
itself was not recorded.

There is a recording, 
however, from Bangor when 
a parachute mine landed 
outside the studio and, 
sadly, killed a driver.

WELCOME TO NEW 
MEMBERS 2021
 Lisa  Anderson
 Lena  Armstrong
 Lynne  Atkins
 Andrew  Barnard
 Simon  Broad
 William  Bulford
 Lynda  Carter
 Martin  Cox
 Chris  Dancy
 Howard  Dartnall
 Robert  Denholm
 Anthony  Dumont
 Judy  Ellis
 Stephen  Ellis
 Irene  Finch
 Susan  Foster
 Cheryl  Gabriel
 David  Godwin
 Michael  Goodman
 Geoff  Hale 
 Geoffrey  Hawkes
 Christopher Highton 
 Neville  Holland
 Caroline  Howie
 Ian  Jones
 David  Lakin
 Chrissie  Lynch
 Roger  Martin
 David  McCarthy
 Kathleen Jill Minty
 John Morrison
 Antony Osborne
 Nick  Pitt
 David  Powers
 John  Rumens
 Neil  Sedley
 Mark  Shardlow
 Rhoderick Sharp
 Ann  Smith
 Simon  Spanswick
 Jan  Szczesny
 Josephine  Street
 John  Tams-Gray
 Paul  Thackray
 Brian  Tibbels
 Patrick  Titley
 Vishwa Deepak  Tripathi
 Martyn  Welch
 Susan  Western
 Barry  Williams
 

You can write, phone or 
email us at: 
Membership
BBCPA
PO BOX 676 
BLACKBURN, BB2 9QL
E:membership@bbcpa.org.uk
T: 0330 2236971

The BBCPA Committee
wishes you the Compliments of the 
Season and a Happy New Year 2022

HAPPY CHRISTMAS TREE
There was a festive spring in my step as I walked 
through the grand entrance of New Broadcasting House 
in Manchester December 1982. My birthday was just 
days away and getting a staff reporter job at BBC Radio 
Manchester was the best Christmas present ever.

A few days in and I was starting to feel at home. Confident 
enough to propose that we might get a Christmas tree for the 
newsroom. ‘Be careful what you wish for. Personnel might be 
listening,’ came a low voice from one of the older hands.

In a scene straight from the Admiral Benbow pub in Treasure 
Island I was warned that the Christmas Tree stamp was the 
BBC equivalent of the black spot. A mark on your personal file 
that could only mean trouble.

For years the BBC denied that job applicants could be subject 
to political vetting by M15 but the practice began in the early 
days of the Corporation and continued into the 1980s. It was 
in 1933 that the BBC agreed with M15 that it needed help in 
looking out for ‘communist activities’ within its ranks.

And it wasn’t just journalists like myself who were under 
scrutiny. Engineers who could take a network off air were 
among many occupations who had to pass the Christmas Tree 
test. Only ‘charwomen’ were thought to be above suspicion.

A memo from 1984 gives an idea of who was of interest. 
On the left there were members of the Communist Party, the 
Socialist Workers Party and on the right the National Front 
and the British Party were beginning to cause concern.

M15 had several categories of risk ranging from not 
employing someone at all to taking them on but with the 
precaution of adding a Christmas Tree symbol to their file to 
warn managers they could be a risk. The person concerned 
was blissfully unaware they had been branded in this way. 
Anyone with a tree would be put under extra checks if they 
applied for transfer or promotion.

The process was run from Room 105 in Broadcasting House 
in London. The area was turned into fiction by George Orwell 
as the location for the Ministry of Truth in Nineteen Eighty 
Four. Ironically it was in 1984 that the system was formally 
dropped after various embarrassing leaks emerged in 
newspapers about its existence.  The vetting may have gone 
now but George Orwell’s statue still keeps vigil outside the 
new broadcasting headquarters. As for my own Christmas 
Tree stamp. Did I have one?  Did you? I suppose we’ll never 
know.

All BBC employees had a personnel file which included their basic 
personal details and work record. But there was also a second 
file. This included ‘security information’ collected by Special 
Branch and MI5, who have always kept political surveillance on 
‘subversives in the media’. If a staff member was shortlisted for 
a job this second file was handed to the department head, who 
had to sign for it. The file was a buff folder with a round red 
sticker, stamped with the legend SECRET and a symbol which 
looked like a Christmas tree. The symbol came from the German 
Christmas carol; O Tannenbaum, O Fir Tree in English. It has the 
same tune as The Red Flag a socialist song of the international 
labour movement. The tree is no longer used.
You can read more in: ‘Blacklist‘ – The Inside Story of Political 
Vetting. by Mark Hollingsworth and Richard Norton-Taylor.
The Hogarth Press. Out of print  (Available Secondhand)

 
Was HE a person of interest...asks Colin Sykes

MAKE YOUR OWN TREE
Make your own stand-up 
Christmas tree. 
1. Cut out the above. Fold 
over over and over till you 
have half of a tree and 2. Cut 
out the shape, being careful 
to leave a space for them to 
all join up to unfold 3. Unfold 
and display as shown.  
You may think to add a 
greeting to make your own 
DIY Christmas Tree Card. 
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It has always been 
difficult for women 
directors to succeed 
in making feature 
films.  However, there 
is one woman in our 
cinematic history who 
was successful and did, 
in fact, win an Oscar in 
1946.   Sadly, it wasn’t 
for Best Director, but for 
Best Original Screenplay 
which she shared with 
her husband.  The 
woman in question was 
Muriel Box aka Evelyn 
August aka Violette, 
Baroness Gardiner.   In 
her long life, she died 
aged 86 in 1991, she 
directed fourteen feature 
films; wrote a best-
selling quiz book during the 
war under the pseudonym 
Evelyn August and founded 
the first feminist publishing 
company.   

The beginning of her career 
in the cinema industry, as 
expected, was lowly; she 
joined British International 
Pictures as a continuity girl.  
She met and married Sydney 
Box and five years later they 
founded Verity Films.  Betty 
Box, an influential Producer 
of the 1950s was Sydney’s 
sister and they all worked 
together to make short 
wartime propaganda films.  
Their first collaboration was 
Muriel’s directing debut in a 
film called The English Inn 
(1941).   

During the war Muriel 
and Sydney also turned their 
attention to writing.  Published 
originally in 1939 under the 
pseudonym Evelyn August 
The Blackout Book was filled 
with over 500 games, puzzles 
and jokes which provided 
distraction and amusement 
during the long nights of the 

Blitz. See side panel. Some of 
the content and a reprint in 
2009 commemorates the 70th 
anniversary of the start of 
Word War II, it is available on 
the internet and bookshops. 

After the war Sydney 
was appointed Head of 
Gainsborough Pictures and 
Muriel was in charge of the 
scenario department writing 
light-hearted comedies, 
including two for child star 
Petula Clark.  They were based 
at Lime Grove Studios for a 
few years until it was closed 
by Rank in 1951.  That is when 
Sydney founded London 
Independent Pictures and 
Muriel began to direct feature 
films.  

In 1952 her first feature film 
for which she got sole credit 
as Director was The Happy 
Family, a comedy.  Even so, 
she had to overcome prejudice 
with her competence to 
direct being continually 
questioned.  The popular 
actress Jean Simmons stopped 
her from directing one of her 
films. The finance for one 
film was withdrawn after 

it became known she 
would be directing 
and the Press did not 
particularly support 
her, although noting 
her role as a female 
director, their tone was 
often condescending. 
Muriel overcame these 
obstacles to direct 14 
feature films between 
1949 and 1964.  Her 
interest in contemporary 
social issues like 
Irish politics, teenage 
sex, abortion and 
illegitimacy meant that 
some local authorities 
banned her films. Her 
last film Rattle of a 
Simple Man was not 
well received and she left 

the film industry in 1964.  

Whilst Muriel was a trail 
blazer for women in film, her 
feminist ideas did not sit well 
with post-war Britain and by 
the time the ‘Swinging Sixties’ 
came along was considered 
too old although she had vast 
experience of directing films.  
After a rather acrimonious 
divorce from Sydney she 
founded the first feminist 
publishing company, Femina.  
This would provide her with 
an outlet to explore her views 
and together with fellow writer 
Vera Brittain, she published 
novels and non-fiction.   Her 
second marriage in 1970 was 
to Gerald Austin Gardiner, 
Baron Gardiner and she 
became Baroness Gardiner.  

A fascinating woman and 
one whose pioneering work in 
film has largely been forgotten. 
However, in 2018 the San 
Sebastian Film Festival 
awarded her a retrospective 
during which all her feature 
films were shown.  There are 
also some films available to 
view at the BFI.  

MURIEL BOX CALLS ‘ACTION!’  
A forgotten pioneering film director
In 2021 the Oscars made history in presenting the Oscar for Best Director to 
the first woman of Asian descent, Chloe Zhao, for Nomadland.  She became 
only the second woman in the Oscar’s 93 year history to win; the first was 
Kathryn Bigelow in 2010 for The Hurt Locker.  
This year the first British female director, Emerald Fennel was nominated in 
the Best Director category.  

by Christina Hamilton

Answer on page 15

The Black-out Book was 
written by Muriel Box and her 
husband Sydney under the 
pen name of Evelyn August. 
During WWII it became a 
nightly companion with BBC 
Radio in shelters throughout 
the Black-out when enemy 
bombers were overhead.

THE
BLACK-

OUT
BOOK



“Rockin’ Around the 

Christmas Tree” 

Brenda Lee

“You will get a sentimental 

feeling when you hear

Voices singing, let’s be jolly

Deck the halls with boughs 

of holly
Rockin’ around the 

Christmas tree

Have a happy holiday

Everyone dancin’ merrily

In the new old-fashioned 

way”

“Blue Christmas” 

Elvis

“And when those blue 
snowflakes start falling
That’s when those blue 
memories start calling
You’ll be doin’ all right, with 
your Christmas of white
But I’ll have a blue, 
blue blue blue Christmas”

“Jingle Bell Rock” 
Daryl Hall & John Oates

“What a bright time, it’s the right time
To rock the night awayJingle bell time is a swell timeTo go ridin’ in a one-horse sleigh”

“I’m Dreaming of a 
White Christmas” 
by Irving Berlin for the film
Holiday Inn, sung by
Bing Crosby

“I’m dreaming of a white 
Christmas,
Just like the ones I aused to 
know
May your days be merry and 
bright
And may all your Christmases 
be white”

“Rudolph the red 

nosed reindeer” 

Gene Awtry

Rudolph the Red-Nosed 

Reindeer

Had a very shiny nose

And if you ever saw it

You would even say it glows

All of the other reindeer

Used to laugh and call him 

names
They never let poor Rudolph

Join in any reindeer games

SING ALONG SEASONAL SONGS
They’re back, you will love or hate them by January 1st

Until fairly recent times 
Christmas songs were 
religious in their theme. 
There were seasonal songs 
like Henry the VIII’s “Green 
Growth the Holly”but it 
was the invention of the 
gramophone record that 
brought a stream of songs, 
mainly of American origin, 
most of which included 
songs aimed at children such 
as “Santa Claus Is Comin’ 
to Town” and “Rudolph the 
Red-Nosed Reindeer”

“Deck the Halls” 
Frank Sinatra &
 Bing Crosby

“Deck the halls with boughs of holly
Fa la la la la, la la la la (fa la la la la, la la la la)‘Tis the season to be jollyFa la la la la, la la la la (fa la la la la, la la la la)Don we now our gay apparel

Fa la la la la, la la la la (fa la la la la, la la la la)Troll the ancient Yuletide carol
Fa la la la la, la la la la”

“Last Christmas 
Wham!

“Last Christmas, I gave you my heart
But the very next day you gave it awayThis year, to save me from tears

I’ll give it to someone special”

“Let It Snow, Let It 
Snow, Let It Snow!” 

Dean Martin

“Oh, the weather outside is 

frightful
But the fire is so delightful

And since we’ve no place 

to go
Let it snow, let it snow, let it 

snow”



There are versions and arrangements of all of these songs by 
other singers.

Christmas is a 
universal celebration 
of family, friends and 
relationships. 

The past two years have put 
a strain on all of our lives. If 
you are still under pressure, 
you may find comfort in 
religious faith.  It appears 
that more people are turning 
to prayer than ever before.  In 
March 2020, the Archbishop 
of Canterbury delivered a 
service from his kitchen 
table which was watched 
by five million people as it 
was broadcast on the BBC 
and Facebook.  This was the 
largest single congregation 
in the history of the Church 
of England.  Other faiths and 
denominations have noticed 
a similar trend and have 
quickly adapted to expand 
their online prayers and 
services.  

For Christians it is to 
celebrate the birth of Jesus. 
But it is also a time  to 
celebrate Hanukkah and 
other religious festivals.

Christmastide can be a 
season of joy but also of 
remembrance and sadness. 

Below you may feel you need 
help. The list below is where 
you may find some comfort at 
this time of year.

FAITH AT 
CHRISTMAS 

The C of E website https://
www.churchofengland.
org/ has many resources 
including how to find 

when your local church will 
be streaming their services.

Daily Hope is a free 24 
hour free phone line for 

those without the internet.  
Call 0800 804 8044

The Catholic Church of 
England and Wales website 
also has advice and list of 
churches offering online 
services @ https://www.

cbcew.org.uk/
The Muslim Council of 

Britain https://mcb.org.uk/ 
has resources and prayer 

guidance  
Jewish Care. Direct Helpline 

020 8922 2222
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central part of the Abbey. The Duke insisted that all the 
cameras and camera operators should be inconspicuous 
so an appeal went out, within the BBC, for small camera 
operators. A diminutive Tony Flanagan had to sit among the 
musicians next to the organ. His camera had the best view 
of the throne and was disguised by covering it with a black 
velvet cloth.  D.R.G. Montagu, senior cameraman of the 
Midlands and North Unit, MCR 10, was operating Camera 
3 high up behind the triforium, the gallery high above the 
Abbey floor.  Monty Montague -”Behind the triforium, 
the Ministry of Works had set up a network of hastily 
constructed rooms or cubicles for operational requirements. 
I was in one of those, rather like a wooden cell with the 
roof too low for me to stand up straight, but equipped with 
a box seat and an electric fan. I used to enter with a sort of 
Groucho Marx straddle and make for the box seat where I 
could straighten up sitting down. From this seat I evolved 
numerous permutations of kneeling and sitting positions 
from which to make necessary adjustments and operational 
manoeuvres to the camera. In the cubicle over mine was 
Richard Dimbleby He seemed to have more room than me, 
for I could often hear him striding his floor above my head. I 
envied him his headroom. We knew each other very well by 
this time, through many previous programmes. He always 
used to call me Monty and this name has stuck ever since.”

Many more BBC personnel were working along the 
procession route. MCR 11 from Scotland was at Hyde Park 
Corner, flying the Scottish flag attached to the control room. 
MCR12 from the Westcountry had de-rigged its cameras 
onto the Victoria Memorial, allowing one its Pye cameras, 
fitted with a very long lens, to capture those close-up shots 
of the Queen and her family on the Buckingham Palace 
balcony. MCR7 was on the Embankment. Stephen Wade, 
who was the stage manager working on that unit, recalls the 
morning of the Coronation. – 
“I woke stiff from a night on an ex-army bed in someone’s 
office in Langham Place and had just time for a cup of tea 
before Wynford Vaughan-Thomas picked me up to give me 
a lift to my position on the Embankment. We had to pass 
through massive gates that sealed off some of the roads to 

the route by, I think, 8.30am. This was part of the security 
system, not much by today’s standard but this was the age 
when such violence, as we have now, was unthinkable.”

In a shed built in the Edward VII Chapel next to the Abbey, 
the BBC set up the television control room for the Abbey 
coverage. Peter Dimmock would direct this part of the 
Coronation with Seymour de Lotbiniere, at Broadcasting 
House, taking in the pictures from the Abbey, the five 
OB units along the procession route and the studio at 
Alexandra Palace, where Sylvia Peters would work as the 
continuity announcer for the day’s transmissions. Peter 
had arranged with Tony Bridgewater, who was in charge 
of BBC engineering, for producer, John Vernon, to operate 
the vision mixer. Days before the ceremony, Peter and John 
would rehearse the coverage and meticulously work out 
a ‘shot’ list. Whilst Peter Dimmock did not have a direct 
involvement in the Coronation proceedings, he provided 
some advice, which helped bring a sense of great occasion to 
the final chapter of the crowning ceremony.

Peter was not happy with the music, which was to be 
played after the crowning ceremony, as the Queen and her 
procession paraded down the aisle. Peter Dimmock. “Arthur 
Bliss had written a special bit of music – it was bloody 
awful. It was Princess Margaret who helped me here. We 
were having a meeting, which included me, John Snagg, 
Bernard Norfolk, and the Ministry of Works chap, Mackay, 
who was the orchestra leader. He said well we’ve got this 
marvellous bit of music and I said, please, please we want 
something dramatic, something really stirring. I mean 
this is a great occasion, and this music I’ve listened to, 
with respect, it really is pretty, pretty ordinary. Princess 
Margaret said, uncle (meaning the Duke of Norfolk) I think 
Peter Dimmock is right. I think that you do need a stronger 
piece and John Snagg said, I agree. In the end, Bernard 
Norfolk saw that was right. Then McKay, sensing what 
Bernard Norfolk was going to say, nipped in quickly to 
make it look as though it was his decision and said, ‘Yes, 
I think we’ll go with one of the Pomp and Circumstances.’ 
Now you see that made a hell of a difference.  I had a 

Left: Inside the make-shift shed television control room at Westminster Abbey. Peter Dimmock on the left wearing headphones. 
Right: On air of the coach.  Sylvia Peters from the Studio.

The date was Tuesday 2nd June 1953. It was an important 
date for our Queen – It was her Coronation Day. It was 
also a seminal day for BBC Television. That day, 20 million 
people in the UK watched the Coronation on TV, that was 
against 11 million who listened to the events unfolding 
on the radio. From that date the number of people who 
watched television grew with haste, until nearly every 
home in the Country had a TV. As Professor ASA Briggs 
puts it in his official history of the BBC, ‘All commentators 
agreed that television was here to stay and here to grow. The 
public’s appetite had been whetted’.

While there is no doubt that the televising of the Coronation 
was a great success, there is a question as to whether it 
would have been, if the original plans for televising the 
event had not been changed.  In 1937, the BBC televised 
the coronation of George VI, only covering the procession 
as it past through Apsley Gate at Hyde Park Corner. The 
original plan for Elizabeth II Coronation, announced by 
the Earl Marshall for the Coronation, the Duke of Norfolk, 
in October 1952, was again for the BBC to televise the 
procession, but not the ceremony inside Westminster 
Abbey. 

BBC Television, in the guise of  Seymour de Lotbiniere, 
Head of BBC TV  Outside Broadcasts, and his assistant, 
Peter Dimmock,  knew that this was the wrong decision and 
started to campaign to get cameras inside the Abbey. Peter 
Dimmock, coming from a military background, called it 
a war with Seymour de Lotbiniere being the commander-
in chief and himself as the general. Perhaps the biggest 
weapon the BBC had in its arsenal was Peter Dimmock’s 
love of horse racing and being a member of the Turf Club, 
along with the Duke of Norfolk. 
As Sir Paul Fox explains, -“Peter knew that televising the 
ceremony could only be done with the co-operation of the 
Duke of Norfolk. Peter knew the Duke because he was in 

charge of the racing at Ascot and the BBC did Ascot racing. 
So Peter and Bernard Norfolk were on familiar terms 
and it was Peter who persuaded the Duke of Norfolk that 
cameras would be OK inside the Abbey.”

There was one more step in the process of getting 
permission to televise the actual crowning ceremony. It 
had been agreed that permission would be granted to place 
a camera in the nave of the Abbey but not in the main 
part of the Abbey where the crowning would take place. 
Again Seymour and Peter felt this was not satisfactory and 
arranged with the Duke to do a camera test at the Abbey.  

Peter Dimmock  - 
“We took an outside broadcast unit down to Westminster 
Abbey, and we put the camera below the choir screen. The 
Archbishop, the Duke of Norfolk, Ministry of Works and 
the press secretary of Buckingham Palace, they all came, 
and I was lucky enough, as none of them really understood 
television. So I put on a two-inch lens, which was the 
widest lens we’d got, and then got a girl to sit where the 
Queen would sit. And of course, she looked really small on 
the screen! I said, look it’s not going to upset the Queen. 
They were all worried, quite genuinely, about it being 
too much of a strain for the Queen to know that she was 
on television. I said, no it won’t be a strain for her. Then 
another stroke of luck happened They complained about 
the lighting. I discovered that the film newsreels had 
been given permission to put lighting in for a colour film 
camera. So I said we don’t need as much light as they do 
for a colour film camera. So that destroyed that argument. 
As a result of the tests, we were on tenterhooks for about 
48 hours, and then the answer came through ‘OK’.” 
While many ‘battles’ had been won, the war was not over. 
The question of how many cameras would be allowed in 
the Abbey and where they would be positioned had to be 
agreed.  In the end four cameras were positioned in the 

The Day When Television Became ‘Respectable’ 

The Coronation of Queen Elizabeth II, broadcast live on 2 June 1953, was the event that did more than 
any other to make television a mainstream medium. More than 20 million people watched the Service on 
television, outnumbering the radio audience for the first time. 
The Coronation brought the nation together, as 10.4 million people watched in the homes of friends and 
neighbours, and 1.5 million watched in public places like pubs and cinemas. 
The BBC coverage of the event included cameras installed inside Westminster Abbey for the first time.

Televising the 1953 Coronation by Nick Gilbey
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35mm film. I assume that a tele-recording suite had been 
set up at the Lab as time was of the essence’.

‘ We eagerly awaited the first reel to come off the printer 
and a quick look in the preview theatre confirmed that the 
quality was going to be good.  My job in the ‘pos’ room was 
to take the 1,000ft reels, put leaders and tails on them, 
can them up, label the cans and prepare them for each of 
the three sequences – the Procession to the Abbey – the 
Ceremony – the Procession back to Buckingham Palace, 
were completed.’

‘With a despatch rider standing by, the reels were taken 
up to Alexandra Palace racecourse, where they were 
helicoptered to Heathrow, loaded into Canberra bombers 
and flown to America. In the days before satellites, the 
Canberra, courtesy of the RAF, was the fastest way to cross 
the Atlantic. Known as ‘Operation Pony Express’, three 
Canberras left London Airport at 1.30pm, 3.15pm and 
6.20pm, each taking just five hours for the journey. The full 
tele-recording was transmitted by Canadian TV at 4.15pm 
local time and simultaneously sent to NBC and NBC from 
Montreal for showing in the United States.’

It is without doubt that due to the efforts of the BBC, and 
in particular those of Seymour de Lotbiniere and Peter 
Dimmock, an incredible number of people were able to 
watch this deeply religious, poignant and opulent occasion, 
either live or, with the use of the tele-recordings, within 
hours of the live broadcast and on the same day, as Canada 
and the USA were many hours behind UK time.
Perhaps more importantly, television had become 
‘respectable’. As Peter Dimmock put it –“if you went to a 
dinner party before the Coronation, and you mentioned 
television, most people would say… well, we haven’t got 
it. Maybe the servants had got it. After the Coronation, 
all the conversation was, ‘Did you see that programme on 
television last week?’ and that was the real watershed. I 
mean, television really came into its own then.”
Since that date, television cameras have been very welcome 
at all national events. There has been was one exemption, 

again taking place within Westminster Abbey. That was the 
funeral of Diana, Princess of Wales, when cameras were 
nearly banned from inside the Abbey  - but that is another 
story. 
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• The late Peter Dimmock for the interview he granted me 
in 2011 • To Peter Ward. •Jim Pople for his memories of the 
Coronation Day  • The BBC, in particular John Escolme, History 
of the BBC, who provided many of the photos • Roger Richards 
from the Guild of Camera Professionals for the camera positions • 
BBC Written Archive Peter Dimmock Interview  www.tvobhistory.
co.uk/who/peter-dimmock • Peter Ward’s Coronation Article in 
the GTC’s Zerb Feb 1985 Publication https://www.gtc.org.uk/
publications/zerb.aspx  

Above: The Band of the Grenadier Guards on the Victoria Embankment. Corps of Drums Ist Bn Grenadier Guards, led by Drum 
Major in Ceremonial Dress.
Right: Michael Henderson and Mary Hill, television commentators describing the scene outside Westminster Abbey. 

Below: Loading the telerecordings into the helicopter at 
Alexandra Palace. They were then flown to Canada and the 
USA by three R.A.F. Canberra jet aircraft, leaving at intervals, 
for transmission the same evening.

camera over the West Door for when the Queen proceeded 
out. I was able to hold her in close-up and I swear there 
wasn’t a dry eye in Britain, it was marvellous. There was 
so much, so many hurdles to overcome, and I was thrilled 
when it all came off because if that camera had broken 
down, for example, that would have ruined it.”

In fact not a single one of the 20 cameras, used in the 
Abbey and covering the procession broke down during the 
seven-hour broadcast. Televising the Coronation, used the 
entire operational fleet of BBC Television outside broadcast 
units. The cameras from BBC units, MCRs 8 and 9, were 
the inside the Abbey. These cameras, Marconi Mk I and 
IIs had Image Orthicon tubes, which could produce much 
better pictures than the previous generation of cameras 
and certainly performed well in the Abbey.  It was Peter 
Dimmock who persuaded the BBC to order these Image 
Orthicon cameras, which were designed in the USA, but 
built by Marconi in the UK, under a licensing agreement.

Whilst the lavish spectacle of the Coronation lifted the 
spirits of the British public, it was the same for many people 
living in Europe, Canada and the USA. Christian Dior 
wrote - ‘The Coronation of the young Elizabeth II has filled, 
not only the British, but rather strangely the French too, 
and much of Europe, with renewed optimism and faith in 
the future’.  It was perhaps fortunate, or forward planning, 
that the BBC in 1950 had worked out how to get a broadcast 
television signal across the English Channel with a live 
broadcast from Calais, hosted by Richard Dimbleby. Now 
the signal was travelling in the opposite direction, allowing 
French, German and Dutch viewers to watch the Coronation 
live.
Special arrangements were made so that viewers across 
the Atlantic could see the Coronation on the same day. 
Jim Pople, who was a BBC film editor in 1953 and went on 
to direct many royal occasions for ITV, including Diana’s 
wedding to Prince Charles. Jim recalls. - ‘With a hint of rain 
in the air, my trusty 500cc Matchless Twin motorbike was 
carrying me to Kays Laboratory at Finsbury Park where the 
Coronation Day transmission was being tele-recorded onto 

Left: Camera and sound positions at Westminster Abbey.
Above: Commentators on The Mall, From Left: Talbot Duckmanton (Australia), Willie 
Richardson (West Indies), Edward Murrow, (USA) and Wynford Vaughan Thomas. 

Above: Don MacKay and the huge 5:1 zoom lens.
Below: Dennis Montague - Monty, in his ‘Dog Kennel’. 
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James Purnell, the board member responsible for the 
Religion and Ethics Review, had lost his post and BBC 
News religion editor Martin Bashir had been suspended 
in disgrace, following fresh disclosures about his Princess 
Diana interview. 

Religion was not at the top of the BBC’s mind. In February 
this year, at a Westminster Media Forum on the BBC’s 
future (ahead of consultations by the DCMS and Ofcom), 
its director of policy Clare Sumner discussed its “unique 
responsibilities” but made no mention of religion. Ofcom’s 
director of content policy Kevin Bakhurst pointed out that 
BBC One had Public Service Broadcasting obligations on 
religion, but flagged up a warning. The Times headlined its 
report: “Arts and religion shows at risk in plan to loosen 
strict BBC quotas”.

So I asked the BBC directly which board member 
now led its thinking on religion – and then things 
started to look up. 

Charlotte Moore, the BBC’s chief content officer, 
apologised for the lack of information and assured me that 
religious output was hugely important to her. She said 
she had just chaired the January session of the ‘Religion 
Steering Group’, which brings together senior leaders 
across the BBC every two months to collaborate and make 
sure their content reaches as wide an audience as possible.

From April, she said, these meetings would be led by 
Patrick Holland, the BBC’s new director of Factual, Arts & 
Classical Music, working closely with the Religion & Ethics 
editor for BBC Radio (then Tim Pemberton, now Helen 
Grady) and TV commissioning editor Daisy Scalchi. I was 
invited to a BBC Religion webinar where it would announce 
these changes and its faith plans for Easter. And that’s 
where things started to wobble again.

  HAS THE BBC KEPT THE FAITH? 
Four years ago, the BBC promised to “raise its game” in 
religious broadcasting. Torin Douglas asks how it’s doing 
under new leadership, amid fears that Ofcom’s plans to relax 
the BBC’s quotas will make things worse.

Whatever else is in short supply this Christmas, 
there is no shortage of cathedrals on the BBC.  

At St Chad’s Birmingham (Midnight Mass), Coventry 
(Christmas Day Eucharist), Lincoln (Songs of Praise - 
Festive Joy) and Salisbury (BBC Young Chorister of the 
Year Final), BBC camera teams, presenters, producers 
and technicians have been out in force. Not to mention 
Christmas at Westminster Abbey with Katherine Jenkins 
and Carols at King’s.

There are convents and monasteries too. Heaven Made, 
a three-part BBC Two series on holy gifts, explores “the 
ancient and holy production lines that are still thriving 
around the UK and Ireland”, showing “how Benedictine 
nuns and monks are still sharing their custom-made 
creations and the true meaning of Christmas.”

With more Christmas content online and on radio, the 
BBC says it is pursuing a “more joined-up approach” 
to faith programming. And twice this year, ahead of 
Easter and Christmas, it has showcased its religious 
output in media webinars addressed by key programme 
commissioners. So how is it doing in this crucial area of 
public service broadcasting?
 
Four years ago, in the 2017 BBCPA Christmas 
Newsletter, I wrote a piece headed “Can the BBC 
keep the faith?”. 

I pointed out that the BBC had no strategy for religion 
and, since it no longer had a ‘head of religion and ethics’, it 
was not clear who had overall responsibility. The director 
general had set up a review of religion and ethics, but this 
was pre-empted by a decision to move Songs of Praise out 
of the in-house Religion and Ethics department into two 
independent producers, prompting BBC Studios to close the 
department.

I quoted Rev Giles Fraser, who had just castigated John 
Humphrys for “slagging off” Radio 4’s Thought For The 
Day: “a culture of sniggering contempt towards religion is 
endemic within the BBC. To the overpaid panjandrums of 
the BBC, religion is for the little people, for the stupid and 
the gullible.”

I also declared an interest. After leaving the BBC, I became 
a trustee of the Sandford St Martin Trust, which promotes 
excellence in religious broadcasting and runs the awards for 
programmes exploring faith, spirituality and ethics.

Within days of that article appearing, the BBC 
finally published its Religion and Ethics Review, 
conceding many points made by the Trust and 
others. 

It pledged to “raise our game across all output”, by 
increasing coverage of religion, particularly of non-
Christian faiths; introducing faith-related storylines into 
popular drama and greater religious understanding into 
news reporting; and creating a global team of reporters 
with religious expertise, under its first religion editor. To 
underpin it all, the BBC would make 2019 a ‘Year of Beliefs’.

Nigel Holmes, author of “Losing Faith in the BBC” and a 
doughty campaigner for better religious broadcasting, wrote 
perceptively to this newsletter’s editor: 

“This remarkable volte-face on religious 
coverage is the result of the regulator, Ofcom, 
being given, for the first time, power by the 
Government to enforce public service obligations 
upon the BBC.” 

Sadly Nigel, one of the founders of Radio Cumbria, died in 
2019: the Bishop of Carlisle was one of many to pay tribute.

In practice, that BBC report proved to be a false dawn. The 
‘Year of Beliefs’ was a damp squib, rarely talked about by 
the BBC after a launch press release. It ignored the chance 
to “join up” and promote the faith storylines in dramas 
such as Call The Midwife, Les Miserables, The Archers and 
Glenda Jackson’s award-winning Elizabeth is Missing, or to 
showcase moral-issue dramas such as Broken, Care and The 
A Word. 

And though the BBC has continued to dominate the 
Sandford Awards, (see page 14) with several excellent TV 
and radio programmes, they are few and far between, often 
tucked away in dark corners of the schedules. Songs of 
Praise, after being shunted around, has ended up at Sunday 
lunchtime.

By the end of last year, the BBC was restructuring 
under a new director-general, Tim Davie, facing 
an increasingly hostile government and deep 
financial cuts. 

The BBC announced it was offering “more content than 
ever before” to mark Easter - a claim I challenged on the 
letters page of Radio Times, where the Sandford Trust’s 
chairman, Dr Helen-Anne Hartley, Bishop of Ripon, had just 
argued for more coverage “beyond the God slot”. 

In my letter, illustrated with faith-focussed RT covers from 
the past, I wrote: 

“As the BBC’s media correspondent, I remember 
the BBC highlighting ambitious Easter productions 
such as David Suchet: in the Footsteps of St 
Peter, The Gospel of St John narrated by David 
Harewood, The Great North Passion and the drama 
The Ark. Was there really more Easter content 
‘than ever before’?”

Responding, Daisy Scalchi cited the Easter services on TV 
and radio (including one across 39 local radio stations), 
concerts on Radio 2 and Radio 3 - and content “beyond the 
God slot” in documentaries, drama and live debate. But she 
didn’t nail down the claim (even after adjusting it to “more 
Easter programming than in previous years”.)

Daisy said the quality of the BBC’s religious broadcasting 
was recognised in this year’s Sandford Awards shortlists, 
which is true, but it must look to its laurels. While it won the 
radio/audio, journalism and children’s awards, the TV/Video 
award was won by Al Jazeera with Ashes to Ashes and the 
Radio Times Readers’ Award went to Channel 4’s It’s A Sin.

At the Trust, we are still engaging positively with Daisy 
and her colleagues - and broadening our own expertise. The 
former head of religion and ethics at the BBC and Channel 
4, Aaqil Ahmed, has just become a trustee, joining BBC 
Merseyside presenter Ngunan Adamu; Emyr Afan of Avanti 
Media; Nicola Meyrick, former head of BBC Radio Current 
Affairs, and others.

But the threats to religious broadcasting persist – as shown 
in The Times report about loosening BBC quotas. We feel 
alarm that Ofcom is considering replacing the BBC’s quotas 
with a new system that will allow the broadcaster to set its 
own targets. And we’ll keep challenging the BBC to raise its 
game, as it promised.

Torin DouglasRadio Times Christmas cover in 1962 by Eric Fraser

Torin’s piece in the BBCPA Newsletter 2017

1954
Radio Times 
Easter cover 
by S R Badmin
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The first BBC Television Camera Woman - 
Was it Bimbi Harris or somene else?
Bernie Newham posted this on the Tech-ops. 
History website  www. http://www.tech-ops.co.uk/
page2.html  in Nov 2013:
“In BBC tech-ops it’s always been thought that the 
BBC’s first studio camerawoman was Barbara Franc 
in 1974. After many years, it turns out that this was 
wrong. Barbara (Bimbi) Harris, who died in 2013 
aged 95, was thought to be the first, as proven by 
this article, probably from around 1946.
Maybe they got it wrong!

In the following Bimbi Harris 
interview, from the British 
Entertainment History Project 
collection in the BBC’s 100 year is 
number 100!  She is interviewed by 
John Hamilton and Roy Fowler. 

Bimbi Harris started her career 
at the BBC in 1939 as a Radio 
trainee   engineer, at a time when 
major industries were recruiting 
women in large numbers to fill 
vacancies caused by the war. 

When television production recommenced, in 1946,  
Barbara (Bimbi) applied to the Alexandra Palace studios 
and was hired as a vision mixer. She faced some resentment 
from peers, particularly returning servicemen, but she 
nonetheless applied for every opportunity to improve 
her skills. She trained on the early camera systems Baird, 
Emitron and later Marconi, and is credited as the first 
woman to operate a television camera on live television, 
working alongside directors and producers like George 
More O’Ferrall and Rudolph Cartier.

This from Bimbi’s BEHP interview: “Television started in 1946. 
In those years we had two studios, A and B. One was Marconi 
and the other was Baird. We did a week in each studio. So, we 
used to have to learn both systems of course. And I did all the 
jobs  They were a very short of cameramen in those days.  I was 
a long time just clearing cables and tracking before I was ever 
allowed to get to a camera.  When you used to go out to do 
the gardening show .. it was my job to get the cables out there, 
miles of cables.” 

She continues to talk about vision mixing, lining up 
the Emitron cameras and technical breakdowns in the 
early days of television also life at Ally Pally; sexism, 

class distinction; then the  early days of Lime Grove and 
Riverside studios; the coming of commercial television 
and migration of BBC workers to ITV and finally her time 
at Rediffusion.

I am grateful to Emma Sandon Senior Lecturer in Film and 
Television, Birkbeck College, for extracts from this recorded 
conversation with women who had worked at AP in the very 
earlydays from Feminist Media Histories (2018) 4 (4): 8–32: “We 
come to learn that two of them, Gladys Davies and Muriel Powell 
answered advertisements, and the other two, Bimbi (Barbara) 
Harris and Mary Ticehurst , heard by word of mouth that women 
were being recruited as engineers. (Sue Malden)

Whilst the women had received training in radio, on 
joining the Television Service they received very little. 
This becomes clear when the subject of how women 
were treated by their male colleagues upon their arrival 
at Alexandra Palace. 

Bimbi:  “Women were told that they could not learn skills 
such as  camera and sound, since they were not as strong 
as men.  The next issue they turn to is men refusing to be 
supervised by women.  After two years I used to say, “I know 
that job, what else can I do now?” And the only job I was 
denied was a lighting director. They said, “Oh, you can’t have 
that because you’ve got to delegate jobs to men and you can’t 
be in charge of men, can you?”   I was very definitely sent to 
Coventry when I was on cameras. ………..”

The women’s experiences varied depending what 
shift they were on and/or the men they crewed with. It 
was often the older men who were resistant to women 
entering into work they regarded as a male preserve. 

Bimbi:  “We did sewing in our spare time! [chuckles] ……”

However, Simon Vaughan, Alexandra Palace 
Television Society and Archivist has come to the debate 
talking about Molly Brownless,

“….I’ve been corresponding with Molly’s daughter,– Molly 
has a great recall of her days working at AP.  After emigrating to 
Australia in 1951 she was a pioneer with Australian television 
when it was established and went on to have an important 
career within the industry”.

Molly’s reminiscences sort of support the Bimbi story 
(though she was with the BBC earlier than 1946). Here 
are Molly’s memories of being at Alexandra Palace (from 
an interview recorded by Dr Jeannine Baker, Macquarie 
University (Sydney) [Baker is also working on a book 
about women and technology in television covering the 
UK and Australia].

Molly Brownless: “Before we actually reopened Alexandra 
Palace, in June 1946, there were seven girls on each shift, I 
started on cameras right from the first day…..… when we 
put out a programme …..the day before the Victory Parade, 
which was a Friday, and it was the afternoon session in 
Studio B. I was on Camera 3 .The ‘iron man’ was not really 
moveable except when your camera was not ‘on air’. You 

REMEMBER THE CHRISTMAS ANNUALS?
In the late 50s and early 

60s it was usual to get 
a Christmas Annual as 
a gift from an Aunty or 
Uncle. These annuals were 
something to be looked 
forward to every year, full 
of puzzles and quizzes.

In the 40s, 50s and 60s 
many of us received these 
coveted Christmas Annuals.  
They were full of fun, facts 
and entertainment from our 
favourite comics like the 
Eagle, Dandy, Bunty, Jackie 
and Girls Own. 

Publishers would produce 
an annual every Winter. 
Radio and TV programmes 
also published their own 
annuals. 

Memories of our past may 
bring a tear to the eye. 
Thinking of and perhaps 
remembering happier 
times with loved ones who 
are no longer with us. The 
sadness is often equal to 
the past joys.

Sadly, many people will 
find this Christmas a real 
struggle. Especially whilst 
the Coronavirus threat is still 
a concern.

But, many will also be 
dealing with challenges such 
as money worries, health 
issues or the pressures of 
caring for a loved one – 
struggles that don’t stop just 
because it’s Christmas.

Age UK Advice Line is open 
365 days a year and on 
Christmas Day.
The advice line remains 
open until 7pm, and over the 
next 11 hours the team will 
be there to answer a wide 
variety of calls.

Team members work 
shorter shifts than usual on 
Christmas Day, meaning 
they still get time at home 
with their own families.

The Age UK Advice Line 
answers hundreds of 
thousands of enquiries every 
year, offering expert advice 
and guidance whenever it’s 
needed most.
It’s thanks to generous 
supporters that this service 
is possible. https://donate.
ageuk.org.uk/public/donate.
aspx?content=coronavirus.

HELP AT
CHRISTMAS

The Age UK Advice Line. 
Open 365 days a year 
8am until 7pm and on 
Christmas Day. 
Call free: 0800 678 1602

Silverline is similar and 
also available for help 
if you need it. Open 24 
hours 365 days a year 
Call free: 0800 4 70 80 90

Christmas annuals of the ever popular 
Beano, Dandy and Rupert Annuals are 
still available today.
Right: A quiz from the 1948 Daily Mail 
Annual.
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The BBC began with the 
News on 22nd November 

1922. Arthur Burrows, 
Director of programmes 
read the bulletin which 
was read twice, once fast 
and then slowly, so that 
listeners could take notes. 
It was followed by a weather 
forecast prepared by the Met 
Office. 

The 2LO transmitter 
was in The Strand. The 

new British Broadcasting 
Company acquired it from 
Marconi for the purpose. 
2LO got its name from the 
number of the Post Office 
broadcasting licence issued 
to Marconi. 

Amid fears from the 
Government that it 

would drown out official 
communications, and from 
the newspapers that it would 
steal their readers, the BBC 
was initially restricted in 
what and when it could 
broadcast. As listeners and 
broadcasters began to realise 
the potential of the radio to 
entertain as well as inform, 
the call sign “2LO calling” 
became well known. BBC 
broadcasts from Birmingham 
and Manchester started 
the following day, adding 
innovations such as the first 
children’s programme. 

Gradually the restrictions 
on broadcasting were 

relaxed, and radio became 
an integral part of life in 
Britain. The 2LO transmitter 
is now preserved at the 
Science Museum in London. 

Guglielmo Marconi

In 1894, the young Italian 
inventor Guglielmo Marconi 
began working on the idea 
of building long distance 
wireless transmission systems 

With these improvements 
the system was capable of 
transmitting signals up to 

NEWS ON A RADIO SET IN 1922
On 14 November 1922 the BBC began daily radio broadcasting. The first news 
bulletin was at 6 pm, supplied by news agencies.

2 miles (3.2 km) and over 
hills. Marconi’s experimental 
apparatus proved to be the 
first engineering-complete, 
commercially successful radio 
transmission system.

Marconi’s apparatus is also 
credited with saving the 700 

(Some material from Wikipedia)

could move the camera around obviously, but it was fairly 
heavy to move whilst you were actually on air. You could 
push it with one foot as long as you kept your balance with 
the other one. But the distance was only a matter of how 
far your legs would stretch and still keep your balance and 
keep control. I was on that ‘iron man’ the day the service 
reopened.....

I didn’t realise that I was actually going to do the 
transmission. ………… I thought that all these chaps that 
were dashing around being very, very, important were going 
to take over the camera and do it on the transmission and 
I was absolutely vapped when I found that I was doing it! 
Now it was after Bimbi Harris came and I’d being doing 
camerawork for quite some time, and she wanted to do 
that - I’m not surprised, I thoroughly enjoyed it and didn’t 
see why she wouldn’t want too! 

One day a reporter came from a television magazine 
and found out about there being a “cameraman” who was 
female or maybe he found out about two, I’m not quite sure. 

Henry Whiting told me that they wanted to do a publicity 
picture of me on a camera and I was rather tickled at the 
idea, as you can imagine. 

I was actually in Studio A the day the reporter arrived – 
working on a show. At the end of the programme, I tried 
to find this photographer only to discover that Bimbi 
had already been photographed on Camera 2, which was 
the Crab! I can understand why he would have taken her 
because she would certainly have taken a better picture 
than I would have done. But, because she was photographed 
on a tracking camera and because she wasn’t the first female 
operator, the blokes were a bit peeved. 

Bimbi hadn’t been at the Palace very long and I had 
been there for a few years at that point, they didn’t think 
she should have appeared on the tracking camera which, 
of course, is not one she would have operated, and they 
thought it should have been me.

Now the next thing that happened which was why I and 
Bimbi came off cameras was due to the fact that the camera 
men wanted to get themselves a higher grade and they 
were trying to upgrade their pay in relation to the other 
operators around – it was a very specialised job! All the 
cameramen, as far as I know, including me, belonged to the 
Association of Senior Technicians, and they were expecting 
this Association to back their claim. The Association didn’t 
like me being one of the camera crew because if I could do 
it then, obviously, it wasn’t such a very skilled job after all.  

Bertie Baker, stated quite categorically that no female, 
even if they passed the exam, would be given a C Grade 
job, so we could pass the exam if we wanted too but we 
would still be B Grade. I was downright sick about the 
whole thing………. I don’t know who told Bimbi, it might 
have been Henry – but, like me, she just wasn’t rostered on 
cameras again.”

So, it would appear the first female television camera 
operator was Molly Brownless – she was at AP on 
re-opening day in June 1946 and was on her camera 
during the afternoon transmission.

From Sue Malden, 
Secretary BEHP www.historyproject.org.uk

Left:   Marconi’s first 
transmitter incorporating 
a monopole antenna. It 
consisted of an elevated 
copper sheet (top) connected 
to a Righi spark gap (left), 
invented by Agusto Righi in 
the 1890s, powered by an 
induction coil (center) with a 
telegraph key (right) to switch 
it on and off to spell out text 
messages in Morse code.

people who survived the 
tragic Titanic disaster.

In 1898, Marconi opened 
his “wireless” factory in the 
former silk-works at Hall 
Street, Chelmsford, England, 
employing around 60 people.. 

Marconi would go on to win 
the Nobel Prize in Physics in 
1909.

BLACK-OUT BOOK
PUZZLE ANSWERS

WERE YOU THERE?

From page 4
The balloons were rearranged 
to their new positions in grey.  
The originals in red were the 
ones moved you will see that 
only three were moved.
Try this with sweets!

From page 2

More than 10 million people 
watched the BBC on a Television 
like this on 2nd June 1953 (see 
page 6)

What Christmas is about
Many of us have been through difficulties in the 

past two years and it has made us more aware of 
our humanity. As Torin Douglas wrote on pages 
10 and 11, tucked away in the schedules are some 
programmes that remind us and give hope and 
comfort. 

The Sandford St Martin Trust, which promotes 
thought-provoking, distinctive programming that deals with 
religion, ethics and spirituality has annual awards. 
You may have missed these thought provoking winners. 
https://sandfordawards.org.uk/2021_award_winners/ 

TV/Video Award: Ashes to Ashes
Rees Films for ‘Witness’, Al Jazeera English

A remarkable film that adds weight and context to one of the 
biggest ethical movements of our time: Black Lives Matter. 
Ashes to Ashes is the story of the artist and “only living survivor 
of a lynching”

Journalism Award: Hidden Children of the Church
BBC Region and Ethics for BBC Radio 4

After decades during which the Catholic Church rarely 
acknowledged the fact that supposedly ‘celibate’ priests were 
fathering children, the scale and impact of these secretive births 
is coming to light. In this remarkable and moving piece of radio 
journalism, three now-grown-up children of priests – describe 
their childhoods typified by secrets, shame and separation from 
their fathers.

Radio/Audio Award: The Paddle Out
Falling Tree Productions for BBC World Service

During a year when so many people have lost so much, The 
Paddle Out, both moved and consoled the judges. Hugely 
impressed by the carefully considered, evocative quality of the 
production techniques used, they found themselves going back 
to the audio to listen to it again and recommending it others. 
They said (This is) a programme for our time about finding 
spirituality, God and those big existentialist questions but also, 
ultimately, about camaraderie. A lot of love went into that 
programme.

Children’s Award: Sol
Paper Owl Films for TG4, SG4 and BBC Alba

While in some ways this animation is a simple story about 
grieving, told through the eyes of a young boy for a young 
audience, it’s ultimately an uplifting film and a very relevant and 
carefully judged resource to help children and families cope with 
different aspects of grief – which seems particularly on point 
this year.

Radio Times Readers’ Award: It’s A Sin
Red Production Company for Channel 4 and HBO

Perhaps it’s not so surprising that Radio Times readers so 
enthusiastically embraced a series that celebrates friendship, love 
and what family and community mean amidst the confusion 
and misinformation of a horrible epidemic. But ‘It’s a Sin’ is 
much more than a metaphor for our time.
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A MESSAGE FROM THE DG Tim Davie

This year I’d like to update 
you on some of the progress 
we have made against the 
four major priorities we’ve 
put in place to deliver that 
value. But first it’s worth 
touching on some of the 
headlines.

The BBC’s reach and 
relevance remain strong. 
We’re used by 90% of 
adults  per week, and 80% 
of younger people. Almost 
100% of adults use us 
every month. The time that 
audiences spend with us has 
actually gone up this year, to 
over 18 hours a week, and the 
public is choosing us around 
250 million times a day.

Meanwhile our news 
coverage is the first port of 
call for the vast majority of 
the country. Audiences for 
the News at Six have been 
the largest in almost 20 
years, and BBC One’s 6.30 
bulletin in Scotland, Wales, 
Northern Ireland and the 
English regions continues 
to be the UK’s most watched 
news programme. In fact, in 

January, it had the largest 
audience in England of 
any TV programme on any 
channel every night for over 
three weeks.

All this represents a 
remarkable achievement, 
especially when you add the 
fact that we also delivered 
significant international 
growth. I’m incredibly proud 
of everything our world-class 
teams are doing to keep us at 
the cutting edge of creativity 
in an incredibly competitive 
environment.

The first priority I set out 
last year was to renew our 
commitment to impartiality. 

Trust in the BBC remains 
strong, and 40% of people 
still name the BBC first for 
impartial news – way ahead 
of the nearest providers 
on 7%. But right across the 
political spectrum there are 
people who question our 
impartiality or feel we do not 
get the world from their point 
of view.

That’s why we are so 

determined to recommit to 
and champion impartiality. 
It’s why we’ve taken action 
like introducing new 
guidelines for staff to follow 
and new rules for the use of 
social media. Most recently 
we have set out a ten-point 
impartiality plan which 
represents a huge push to 
ensure our programmes and 
content are fair, accurate and 
unbiased, and truly reflect 
the public we serve.

I’m proud of our 
commitment to impartial 
journalism. You only have to 
look at some of the landmark 
reports we have produced 
this year from places like 
Myanmar and Yemen, Iraq 
and Afghanistan, to see 
how exceptional our news 
teams are. But we know we 
need to uphold the highest 
standards and make the case 
for impartiality every day, in 
everything we do.

Our second priority is about 
focusing on unique, high-
impact programming. I 
believe the quality on offer 
from the BBC this year has 
been outstanding.

We’ve had incredible ratings 
for big dramas like Vigil and 
Line of Duty.  We’ve seen 
countless example of what 
the BBC does best across 
TV and radio – from Once 
Upon A Time in Iraq, to 
Radio 4’s celebration of 
Bob Dylan’s 80th birthday 
to David Attenborough’s A 
Perfect Planet – the most-
watched factual title of the 
year. Meanwhile 84% of 
the UK population watched 
sport on the BBC over a 
summer that included the 
Euros, Wimbledon, and the 
Olympics.

The third priority is about 
extracting more value from 
online. 

Many of you will have 
noticed real changes in 
products like BBC iPlayer, 
which grew 28% last year. 
BBC Sounds is also evolving 
quickly and saw close to 

1.3bn plays of radio, music 
and podcasts last year. We’re 
now working hard to join up 
our online offer right across 
viewing and listening, news 
and sport. We want make 
it easier for everyone to 
discover everything we have 
to offer.

The fourth priority is to build 
our commercial income. 
Despite Covid, last year was 
a really resilient one for BBC 
Studios. 

It remained on track to 
deliver its five-year target 
of £1.2bn by the end of the 
next financial year, and we’ve 
announced a new target of 
£1.5bn for the five years from 
2022/23. We’ve also made 
further progress to bring all 
our commercial activities 
under single leadership, for 
example with our decision 
to transfer BBC Children’s 
production into BBC Studios.

One of the most significant 
announcements we made 
this year was our plan 
to transform the BBC by 
shifting power and decision-
making away from London 
and across the UK. I believe 
this is essential to getting 
closer to our audiences and 
making sure we can reflect, 
represent, and serve them 
better. It will also help us 
play our part to the full in 
supporting the creative 
economy across the nations 
and regions.

I know that you believe, 
as I do, that the BBC is an 
organisation that truly 
matters. My first year 
as Director General has 
left me more convinced 
than ever that the BBC 
remains an essential part of 
Britain’s national life, and 
fundamental to this country’s 
democratic, creative, and 
cultural strength.

I would like to wish you 
and your families all 
the best for the festive 
season, and I hope you 
will enjoy it with us 
across the BBC.

A year ago I wrote about the challenge we face to 
convince audiences that the BBC is indispensable as 
we move towards a fully digital age. I said that we 
need to focus on making sure all audiences receive 
unique and outstanding value from the BBC.

Over the past year the Committee has not been idle. The new phone number for  
members where messages can be left continues to be a success, 0330 2236971, and 

for the first time we have streamed the AGM to members. However, I would like to thank on 
the behalf of members, the Committee, for their hard work and help in making these new 
features possible. We have cleared up the subscription discrepancies thanks to Kate Fulwell 
and enabled accurately to have a healthy bank balance thanks to Alan Bilyard. The website 
and Newsletter is edited by Christina Hamilton whilst we have two pensions experts, Leslie 
Huss-Smickler and Khalid Iqbal plus technical skills amongst the team in George Auckland 
and Jonathan Smith. Carol Owens is invaluable in bringing order to the committee workload. 
Sue Malden is involved in Archive work both for the BBCPA and the History Project. We are 
in communication with other pension organisations through David Allen who is working 
at present on the 100 Voices project. Colin Sykes is involved with matters close to what is 
going on in broadcasting today whilst Kate Fulwell as the BBCPA Administrator continues 
to look after the day to day running of membership matters and has established herself as an 
important member of the team.    

        
Albert Barber (Chairman)

THE WORK OF THE COMMITTEE

Our annual income is stable and this is because most members have kindly continued 
to pay their subscriptions regardless of the current state of affairs and we would like 

to thank everyone for this. We have ‘removed’ 48 members for non payment - but they are 
still in the database for now but marked for removal if no contact/payment is received by 1st 
November.  Obviously they won’t receive any postal mailings until their accounts are restored 
to ‘active’.  The majority of those that have email addresses have been emailed individually.  It 
has been encouraging to know that some have already made contact and have said they’ll pay 
their subscriptions. Please make sure that you are not in arrears.  If you are please pay soon or 
your membership may lapse. An email reminder for the Annual Subscription 2022/23 to all 
members will be sent out in the first week of May 2022.  

There is not much to say about the finances of the BBCPA at present except that they are 
safe in the bank, unfortunately earning very little interest, as is the way these days.  

Detailed statements of the accounts have already published. An up to date account will be 
published with the annual accounts in April 2022. 

So far we have had income from subscriptions of £26K (including a very generous 
donation of over £1,000 from an overseas member to whom we have passed on our 

grateful thanks).  Our expenditure is likely to be around £23K at the end of December leaving 
a surplus of £3K.  Our premium account, having about £44K will cover the costs of any future 
unexpected events. The committee takes the view of maintaining this for costs like legal and 
professional advice should any future occasions, emergencies or difficulties occur.  Ironically, 
because of Covid-19, we have spent a little less than previous years as there have not been 
so many meetings and travel costs for the committee. One of our most current ambitious 
projects, entitled “100 Voices”, and about which you will read elsewhere in this Newsletter, is 
gaining momentum and in order that everyone in the BBCPA has the opportunity of joining 
in we are making a major update to the website explaining the project and how to participate 
in this historical event and to share the experiences of members and staff. This is tied to 
the BBC’s 100th anniversary next year. So we have been able to muster some provisions and 
reserves over the years and will have about £20K remaining in our current account at the end 
of the year which will go towards some new projects and events over the next year or two like 
the 100 voices and to refresh the website.   

In addition we are proposing to modify and improve the Website during the year which 
will result in a more impressive image of the Association.  The current website is serving 

us well and we must thank Julie Parys, our Web-master for her skills in designing such a user 
friendly site creating an impressive image for the BBCPA.  Like most things though, there are 
improvements and updates which can be made and we are considering a limited refurbishment 
of the website shortly. These projects will obviously require funding but we are of the opinion 
that the current account reserve will cover these additional costs. The committee is pleased 
that no further increase in subscription rates will be necessary despite the fact that the current 
rates of £15 (single) and £20 (couple) have been in effect since 2014.        

Wishing you all the best over the forthcoming season.                      Alan Bilyard    (Treasurer)

MEMBERSHIP
NOTES

ASSOCIATION FINANCIAL REVIEW

The Finances of the 
BBCPA, Subscriptions 
and improvements to 
the Website and the 
proposed costs 
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SUBSCRIPTIONS
Our subscription year runs 
from 1 May to the end of 
April. 

Subscription is £15 per 
annum for single members 
£20 for joint members if 
both have worked for the 
BBC.

IF YOU HAVE 
MOVED LET US 
KNOW
Each year a number of 
members move and don’t 
tell us.  Of course if you have 
moved and haven’t told 
us, you probably won’t be 
reading this! 
You can write or email or fill 
in the form on the web site 
(see under ‘Downloads’ in 
the Members’ Area). 
You can write, phone or 
email to: 
Membership
BBCPA
PO BOX 676 
BLACKBURN, BB2 9QL
E:membership@bbcpa.org.
uk
T: 0330 2236971
Please also be sure to notify 
us if you change your email 
address.

THE COMMITTEE
The Association Committee 
meets on the second Tuesday 
of every month currently by 
Zoom. If there are issues you 
wish to raise or questions 
please email, phone or write 
to us a week or so before the 
meeting.  
Contact with all our 
members is always really 
appreciated. 

AGM 2021
The AGM took place on 
Tuesday 5th October 2021 at 
at Friends Meeting House, at 
the earlier time of 1.30.

HELP WITH PENSIONS
For details on your 
particular pension ring the 
‘Pension Helpline’. The team 
at Cardiff are friendly and 
helpful.
Broadcasting House,
Cardiff, CF5 2YQ
Tel:  029 2032 2811
E: myPension@bbc.co.uk
For further information about 
BBC pensions: 
www.bbc.co.uk/ mypension

VISITOR SCHEME
If you are over 70, in ill 
health or recently bereaved 
and would like a visit from 
a fellow BBC pensioner, the 
contact is Cheryl Miles at 
the Pensions and Benefits 
Centre phone 029 2032 
2811. 

PROSPERO
‘Prospero’ is the free 
magazine produced for BBC 
pensioners. 
It is sent every other month 
but new pensioners will have 
to read it online. It contains 
a selection of items about 
what ex-colleagues have 
been up to, obits, and news 
of the BBC.  

The December edition is out, 
then early February 2022.
Prospero can be found 
online at:  http://www.
bbc.co.uk/mypension/
documents/prosper

CALL US
BBCPA members can now 
contact us on a dedicated 
telephone number.
0330 2236971  
This is a voicemail service 
where you can leave a 
message. 
Dial 0330 2236971 and 
leave a message and your 
phone number.  When we are 
notified we will call you back.
If you use this number you 
will only be charged at the 
national rate. 

COSTCO
Costco is a membership only 
warehouse club offering 
quality goods and services at 
low prices. BBCPA members 
are eligible to apply for 
membership of Costco.

COTSWOLD OUTDOOR
Cotswold Outdoor provides 
outdoor clothing, products 
and equipment. BBCPA 
members receive a 10% 
saving on full priced items 
at Cotswold Outdoor, 
Snow+Rock and Runners 
Need.

CSSC 
Membership of CSSC 
provides free access to Kew 
Gardens and Wakehurst and 
over 300 English Heritage 
and Cadw historic sites, a 
free Tastecard giving 50% 
off over 6,200 restaurants, 
savings at supermarkets, 
shops, holidays and much 
more. 

CSIS
CAR AND HOME 
INSURANCE 
Competitive rates for home 
and contents insurance 
with the offer to beat any 
renewal quote, subject to 
their terms
and conditions.

50 PLUS TRAVEL 
INSURANCE
Existing policyholders will 
continue to be covered 
until the next renewal 
date at 31 March 2022. It 
is temporarily withdrawn 
for new policies following 
a withdrawal from the 
market by the existing 
insurer.   For New Annual 
Travel Insurance available to 
members between ages 50 
-74  A replacement insurer 
is currently being sought 
and further details will be 
published on our website in 
due course. 

FRED.OLSEN CRUISES
Fred.Olsen offers cruises 
and river cruises. BBCPA 
members receive a 5% 
discount on their first 
cruise on top of any 
other discount. and an 
additional 5% discount to 
the 5% loyalty discount on 
subsequent cruises.

HOTPOINT
BBCPA members have access 
to the Hotpoint Privilege 
Purchase Club where they 
can receive discounts of 
up to 40% on purchases of 
Hotpoint, Indesit,  Whirlpool 
and other appliances.

RADIO TIMES 
BBCPA members can buy 
an exclusive 6 months 
renewable subscription to 
Radio Times for £49. 

ROBERTS RADIO
Members can receive a 25% 
discount on the purchase of 
Roberts Radios.

ROHAN
Members can get an 
exclusive 20% discount 
off full price purchases 
of outdoor clothing and 
equipment at Rohan. 

RUARK AUDIO
Ruark Audio is a family-
owned, British company 
who have been creating 
audio products for a little 
over thirty years. Members 
receive a 15% saving on all 
new Ruark audio products.

SIMPLY HEALTH
BBCPA members can apply 
for a discounted Simply 
Health Cash Plan. For a 
monthly premium members 
can claim back the cost of 
visiting the dentist, optician 
and physiotherapists and 
more, up to annual limits.

Leslie Huss-Smickler

NOTICES AND DISCOUNTS
DISCOUNTS

100 VOICES
For the next year or so 

we’re aiming to do something 
similar to the BBC 100 
voices project in a brand new 
initiative. We would like to 
record the reminiscences of 
people who’ve worked on the 
various shop floors of the BBC.  

Like Heineken we can reach 
the parts the formal histories 
or celebrity interviews don’t 
reach - what we did, how we 
did  it and what it felt like; 
terrors and triumphs as well as 
hilarious moments. 

We’re aiming to collect a 
range of voices talking of the 
BBC’s past, warts and all - but 
no slander!

How will we do it? During 
the pandemic it has to be done 
remotely, using the internet. 
We’ve been taking BBC advice 
and experimenting with 
software such as ‘Clean Feed’ 
to capture conversations at 
high quality ‘in the cloud’ 
and downloading them for 
editing. Early results have 
been very good - certainly at 
broadcastable quality. 

We’ve found a good brand 
of USB microphone that will 
plug into your computer 
which we’re posting out to 
members (starting with the 
committee) to get a number 
of consistent, good quality 
recordings and establish a 
simple and reliable  way of 
working.

Our aim will be to put these 
recordings progressively on 
the members’ area of our 
website - and to get 100 voices 
to mark the BBC’s centenary.

David Allen

How will we do it?

As I’m sure you all 
know 2022 is the 100th 
anniversary of the birth of 
the British Broadcasting 
Company, precursor to the 
BBC we know today. 

No doubt there will be 
celebrations; these usually 
take the form of talking 
heads, bits of programmes, 
publications and so on.

 Another way the BBC has 
developed to celebrate is 
using objects to stimulate 
conversations. Many of 
you will remember Neil 
MacGregor’s History of the 
World in 100 objects a Radio 
4 series from a few years 
ago. It’s a fun idea as well 
as being instructive and a 
versatile format, one that the 
BBC will undoubtedly use 
again.

Can you list the History 
of the BBC in 100 Objects? 
Maybe it’s something 
to do during (a possible 
Lockdown) Christmas. 

I can think of a few, on 
my list would be Muffin 
the Mule, the BBC Micro 
Computer, the EMI 2001 
colour camera, Broadcasting 
House (if we allow building 
as objects), the famous BBC-
Marconi Type A microphone, 
and so on.

When you have made a 
short list select only one and 
write a paragraph about why 
it deserves a place in the 100 
list.

Send in your contributions 
via the BBCPA website and 
we will publish them in 
our monthly E-Newsletter 
throughout 2021, in good 
time for the anniversary in 
2022.  At the end of next 
year we’ll organise a vote of 
the BBCPA membership to 
produce our own list of 100 
objects. That should cause 
some discussion and quite a 
few arguments…………….we 
hope.

THINK OF A 
BBC OBJECT.
George Auckland asks: 
Can you list the History of 
the BBC in 100 Objects?  

Our Aim

• Security at BH Belfast 
during the troubles
• How scary was it 
directing live TV?  
• TV Centre when the 
terrorist bomb went off
• Filming Margaret 
Thatcher in her Number 
10 kitchen
• How did new 
journalists  and rookie 
directors learn their 
trade? 
• What was it like 
opening up the Arabic 
service when  the 
presenter was late?

We’ve been talking to 
the BBC about ways for 
us to contribute to what is 
bound to be a high profile 
exploration of 100 years of 
public service broadcasting.  

For example, BBC History 
is planning a number of 
strategic partnerships, 
including a project with the 
Science Museum called 100 
Objects that tell the History 
of the BBC. 

Head of BBC History Robert 
Seatter writes:

 “What will bring it to life 
will be unique stories of the 
staff who handled, wrote, 
created or used these objects 
– so we’d really love to have 
pensioner input on this. 
Watch out for a list coming 
your way in early 2021!”

To appeal, recordings 
need to be lively, informal, 
conversational interviews. 
We find this works really 
well. So do let us know if 
you’d be interested in taking 
part. Wherever you worked 
in the BBC your stories could 
be of interest.  

MEMBERSHIP
NOTES
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letters have sent out by post 
and internet to over
2,000 active members
We now deliver the 
E-Newsletter electronically to 
more than 1300 members. 
We continue to help 
members with queries and 
problems with their BBC 
pensions.

Our discounts and offers 
have saved members several 
thousands of pounds.
For the first time this AGM 
will be live streamed. 
Subsequently available online 
via a link.

Offers
Leslie Huss-Smickler 
outlined the offers available 
to BBCPA members in a 
Power Point Presentation.  
There was good news for 
those members who would 
like to start travelling next 
year with a new travel 
insurer to be announced 
shortly providing cover from 
April 2022. 

100 Voices and 
Objects projects
David Allen outlined a 
new BBCPA Project called 
100 Voices. The aim is to 
record 100 Voices of people 
who worked at the BBC in 
all departments and their 
stories of their career and 
every-day working lives.  
David played some clips 
from interviews that have 
been recorded including an 
anecdote about Margaret 
Thatcher from George 
Auckland.  David also spoke 
briefly about the new 100 
Objects project: the most 
important 100 Objects in the 
history of the BBC. 

Motions and 
Questions
There were no motions at 
the meeting. A question 
on the cost of membership 
established that joint 
members could pay £20. 
Members at 90 would be 
told of free membership 
automatically.

Committee stands 
down
As in the Constitution the 
Committee has to be re-
elected by the assembled 
members.   

Election of new 
Committee
The Committee was re-
elected in turn by a show of 
hands

David Allen
George Auckland
Albert Barber (Chair)
Alan Bilyard
Christina Hamilton
Leslie Huss-Smickler
Khalid Iqbal
Sue Malden
Carol Owens
Jonathan Smith
Colin J Sykes

This concluded the AGM

End of AGM for 2021
•   Tea    •  

Your BBC Pension
James Duberly The BBC 
Pension Scheme’s   Director 
of Pensions Investments,  
gave some insights on how 
the BBC Pension is managed 
through a wide range of 
assets from Government 
bonds to private equity 
and property. James also 
supports the Trustees and 
the Scheme’s investment 
committee in deciding the 
overall investment strategy.

Keynote Address
Will Wyatt CBE, Formerly 
Managing Director, BBC 
Television (1991-6) and Chief 
Executive BBC Broadcast 
(1996-9) took to the stage 
and began his address called 
‘Change. Change Again. 
Change More.  
  
Will began by recalling his 
days in the BBC.  Some 
things were not always good 
and left a legacy which is still 
being explored, like Saville 
and Bashir.  

There were some amusing 
anecdotes about his 
beginnings in 1965 in the 
radio newsroom and then 
went on to talk about some 
of the changes we have lived 
through during our time 
in the BBC.  The advent 
of colour TV, the remote 
control and video cassettes 
changed public viewing 
habits.  External regulations 
changed with the start of 
satellite channels and also 
the Government imposition 
of the Independent quota 
which led to Producer 
Choice.  The speed of change 
has seemed to increase in the 
last few years with streaming 
on demand.  During his time 
at the BBC the problems 
encountered were of a 
domestic nature whilst today 
the BBC must deal with 
global telecommunication 
companies.  There were 
fascinating insights into 
how, as a newly appointed 
Director of Television, he 
was introduced to The War 
Book, held in a safe in his 
office. 
 The talk continued 
and included a range of 
subjects from the present 
Government and leadership 
at the BBC to how we must 
not be complacent about the 
public’s trust of the BBC.  He 
hopes that the demographic 
of BBC employees is more 
diverse now but warned 
about the dangers of the 
Metropolitan insular bubble.  
Shortly after Tim Davies 
appointment as DG, Will 
noted that he had made it an 
objective as DG to widen the 
recruitment process which 
can only be a good thing.  
Despite all its difficulties Will 
was hopeful for the future 
of the BBC.  He endorsed 
the 100 Voices Project as 
being valuable for the future.  
During his talk there were 
many amusing anecdotes, 
too many to list in this short 
report.  There will be a more 
detailed summary of the 
AGM in next year’s Annual 
Report. 
A more detailed report will 
follow with the invitation 
for the AGM on 28th April 
2022. 

the last couple of years. The 
accounts have already been 
distributed to members with 
the Annual Report and more 
recently with the notice of 
the AGM so you should all 
have copies.

In summary:
Income from subscriptions 
for the year ended 2020 was    
£26,269
Expenditure for the year was                                         
£23,170 Leaving a surplus of                                                        
£   3,099    
Cash Balances and Provisions 
were:        
Current Account:         
£17,936     
Premium Account       
£44,781
 making a total of
£62,717

Because of Covid it was 
not possible to arrange a 
physical audit of the 2020 
accounts but they will be 
retrospectively audited 
together with the accounts 
for 2021 for next year’s 
report.

For information the figures 
for the current year 2021 to 
date look similar to those of 
2020 and I forecast a surplus 
of £3k at the end of the year.

Adoption of Reports
Adoption of Chairman’s  
report and Treasurers report
Proposed:  Ken Osbourn
Seconded: Fenella Sturt

Approved

Matters arising
There were no comments 
from the reports

Administration of the 
Association
The Chairman outlined facts 
on the Association in 2021.

There are 581 are Life or 
Honorary members 38 
members are living outside of 
the UK.
Over 1,014 e-mails have 
been sent.
Over 26,484 Monthly 
Newsletters, e-mails, reports, 
replies, broadsheets and 

AGM 
Summary 

2021

Opening of Meeting
Opening the meeting 
Chairman Albert Barber 
welcomed those present 
both at the Friends Meeting 
House and virtually for the 
first time on the live stream 
link. He thanked those that 
had contributed to the live 
streaming; Jonathan Smith, 
George Auckland and sound 
team, Bill Whiston Dave Roll 
and Mike Jordan.

The Chairman continued by 
saying that this was the first 
AGM we have had since April 
2019 and were here to ratify 
the three publications sent 
previously.
These publications needed 
to be put before the meeting. 
After summarising the 
previous reports Albert 
brought members up to date 
with the Chairman’s Annual 
Report for the present 
meeting.

Chairman’s Report
The Chairman, Albert 
Barber) said that the work 
of the Association continues 
despite the recent epidemic 
by holding virtual Zoom 
Committee meetings each 
month. We continue to give 
information and updates  
via our E-Newsletter and 
website. 

We have also sent two 
printed Broadsheet mailings 
and a simplified version of 
the BBC Pension Scheme 
statement. 
There have been two major 
changes; First; we have 
appointed Kate Fullwell 
as the Association’s 
Administrator who has 
updated the Database plus 
corrected subscription 
errors which has increased 
our finances. Second, the 
dedicated phone number 
has proved successful in 
answering urgent questions. 
In these difficult times it 
helps members, especially 
non-internet members, with 
their grief and if they have 
spent a long time isolated 
from friends and family.
The Chairman continued by 
saying that we have a very 
good dialogue with Cardiff 
and the BBC Pension Trust 
Ltd. who are well on track to 
clear the deficit by 2028.
In the recent couple of years 
we have had Zoom meetings, 
Produced 2 Broadsheets, 2 
Christmas Newsletters 
Total correspondence to 
members has resulted 
in about 26 thousand 
emails Newsletters and 
correspondence items.
This includes postal and 
electronic documents
The monthly Newsletter 
supports the website giving 

members the chance to read 
and view posts about the 
BBC, media and general 
information.  

Our core mission is to keep 
an eye on members pension 
interests; continue the 
benefits that we had whilst 
working at the BBC and 
give members a feeling of 
comradeship and belonging. 
It is also to remind us of our 
legacy in making the BBC 
one of the most respected 
and best Broadcasters ever.

Treasurer’s Report
Albert said Alan Bilyard had 
an accident and was told 
by his doctor (and his wife) 
that he should stay at home. 
Albert wished him well and 
expressed his gratitude 
for continuing to act as 
Treasurer.
The Chairman read his 
report:

The Accounts for year ending 
31.12.2020.
I apologise for my absence 
today which was a result of 
a leg injury which I recently 
sustained.

Firstly thank you to all our 
members for continuing to 
pay their annual subscriptions 
even through the difficult 
times we have all had over 

The AGM took 
place on Tuesday 
5th October 2021 at 
1.30pm
at the Friends Meeting 
House, 173 Euston Rd, 
London NW1 2BJ. The Chairman and James Duberly          Will Wyatt CBE

Live streaming the meetingThe Friends Meeting House, Euston Road.

The AGM
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Funding level
The following Table sets out the assets compared with the liabilities under the Scheme and the resulting deficits 
as at the 2019 full actuarial valuation and the 2020 and 2021 interim actuarial valuations.

2019 valuation

(1 April 2019)

2020 interim valuation

(1 April 2020)

2021 interim valuation

(1 April 2021)
Assets £17.3bn £17.3bn 19.0bn
Liabilities £18.4bn £19.2bn 19.5bn
Shortfall (Deficit) £  1.1bn £  1.9bn 0.5bn
Funding Level 94% 90% 97.5%

At the 2020 interim actuarial valuation the Scheme was 90% funded, but at 31 March 2021 this had improved 
to 97.5%. 

The Trustees and the BBC have agreed a funding plan to address the shortfall so that, if the funding position 
develops as projected, the Scheme would be fully funded (that is, a funding level of 100%) by 31 December 
2028.

The next full actuarial valuation will take effect on 31 March 2022.

10 Largest Holdings
The 10 largest holdings of the Scheme are set out in the Table below.

1 Taiwan Semiconductor Ltd 6 Alibaba Group Holding Ltd
2 Samsung Electronics Co Ltd 7 Tesla Motors Inc
3 Tencent Holdings Ltd 8 Alphabet Inc
4 Amazon.com inc. 9 Pinduoduo Inc.
5 Meituan Dianping 10 Illumina Inc

Changes to the Trustee Board 
David Gallagher was re-elected as a Member Nominated Trustee from 1 May 2020.

Further information
The full actuarial report and Scheme accounts, as well as more information on the Scheme’s investments can be 
found at: bbc.co.uk/mypension. 

BBC PENSION SCHEME
Report and Financial Statement 2021
The Trustees of the BBC Pension Scheme recently published the results of the 
2021 interim actuarial valuation and the Scheme accounts as at 31 March 2021. 
This article summarises the published information available.

Membership
The total number of Scheme beneficiaries as at 31 March 2021 was 46,983* 
excluding dependants; 1.6% less than last year. 

Membership 2020 2021
Contributing members   8,776 7,926
Deferred members 27,944 27,507
Pensioners 24,597 25,012
Total 60,317 60,455

* Membership numbers in the table above are higher as members can hold more than one record. 
For example, existing members who joined the Career Average Benefits 2011 section from another 
section of the Scheme may have a deferred pensioner record for their benefits built up in the Old 
Benefits, New Benefits or Career Average Benefits 2006 sections and a contributing record for their 
Career Average Benefits 2011 benefits.
The BBC Pension Scheme was closed to new entrants on 1 December 2010. 

Contributions

The total contributions to the Scheme during the year to 31 March 2021 was 
£248.7m, of which the BBC contributed £221.40m (excluding members’ 
contributions paid by salary sacrifice). This included £48.4m deficit contribution 
for the year, plus £47m deficit contribution due in 2021/22 but paid early.

Payment of Benefits

The following Table shows the value of the benefits paid during the year:

Payment of benefits 2020
£m

2021
£m

Pensions 412.1 423.3
Lump sum retirement benefits     8.7    9.9
Lump sum death benefits    2.4    2.6
Lump sum AVC benefits    7.2    7.2
Total 430.4 443.0

Investment Return
The Scheme achieved an investment return of 11.7% over the year, significantly 
outperforming its benchmark return of -1.5% in 2020/21. This was due primarily 
to the outperformance of the Scheme’s return seeking assets compared to UK 
government bonds. This more than reversed the underperformance in 2019/20. 
Over the last 5 years the Scheme’s investments have generated an annualised 
return of 10%. 

This is a summary 
of the information 
contained in the 
2019 full actuarial 
valuation, the 2020 
and 2021 interim 
actuarial valuations 
and the Scheme 
accounts as at 31 
March 2021. 
Full details can be 
seen at bbc.co.uk/
mypension
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Mary EilEEn Gill

ShEila Girot

PEtEr GorE

olivE GrEEnSladE

GErald GriffithS

alfrEd haM 
Mr r hanSliP

John harriSon

thElMa hElSby

MohaMEd hEMani

KEnnEth hodGES

diana hoGarth

PaMEla howard 
andrEw huntEr 
robErt JonES

nadia KEMPStEr

francESca Kirby-GrEEn

brian lEavEr 
Martin lEGG

MiKE lESliE

John ManchEStEr

harold Marriott

audrEy Martin

JEnnifEr MontaGuE

Patricia MorriS

SidnEy MorriS

MarGarEt naiSh

StanlEy nEwcourt

audrEy nEuhauS

robErt noaKES

dEnniS noblE

alan norMan

Sylvia PaddocK

Joan MarGarEt rEa

KEnnEth acKErMan

MichaEl aldEr

John bailEy

KEnnEth barrEtt

Mary bEaton

richard bEllEfontainE

JanEt bliGh

robin bootlE

PaM boSworth

MarK brEdon

MichaEl brown

PatricK bryant

dEnniS bucKlEy

roGEr buncE

Patricia carthy

MiKE chiSlEtt

olivE crowE

alExandEr cruicKShanK

rEv. GEoffrEy curtiS

Patricia daly

JunE daniEll 
John dEan 
cEcilia dEarnlEy

Edwin dodd

PEtEr dunKlEy

carol dySon

MS. ElEri EbEnEzEr 
andrEw Elliott

Kay EnnalS

norMan fEy

rEnE ficKlinG

duGald findlay

SinE foStEr

dorothEa frEnch 

Farewell 2021
P

robErt rEEd

JunE rEES

valEriE robb

olGa roiu 
david SandbrooK

Gillian SaundErS

antony SEvErS 
PEtEr SEtchfiEld

tiM ShElton

cynthia SinGEr

david SMart 
ronald SMEdlEy

roy SMithSon

GrahaM Snow

ronald SPEncEr

John SPicEr

tErEncE Stafford

dErEK StoKES

GracE Stratford

hElEn tEnnant

John thEochariS

Joan tucKEr

ElizabEth JoycE

turnEr

david wainE

John walliS

robin watErhouSE

PhylliS wharton

rEnoS widESon

MrS a wilSon

barbara wilSon

Judah ziMMErMan

This is a list of only BBCPA members who have died in the past year. 
Our sympathies to all relatives and friends.

We are able to include a written obituary on our website. Plesae write or contact the website 
bbcpa.org.uk.  Apologies for any omissions or inaccuracies

  December 2021       Design by Albert Barber.    Edited by Christina Hamilton  14/11/21

1. Prime Ministerial 
Statement, 10 May 2020 
(BBC One) – 18.8m

Boris Johnson’s televised 
address where he 
announced an initial easing 
of coronavirus lockdown 
restrictions in England 
achieved the biggest TV 
audience on a single channel  
in the past 12 months, with 
18.8 million on BBC One.

2. BBC News Special, 23 
March 2020 (BBC One) 
– 14.6 million

On 23 March 2020, the 
prime minister announced 
that the UK was going 
into lockdown due to the 
first wave of the Covid-19 
pandemic, it reached 14.6 
million people.

3. Queen’s TV address, 5 
April 2020 (BBC One) – 
14.0 million

Her Majesty’s address to 
the nation at the height of 
the first wave was the third 
highest viewing of the year.

4. Oprah with Meghan 
& Harry, 8 March 2021 
(ITV) – 13.9 million

The biggest audience of the 
year for a programme not 
connected to Covid-19 was 
the recent Oprah Winfrey 
interview with Harry and 
Meghan, the Duke and 
Duchess of Sussex.

5. I’m a Celebrity… Get 
Me Out of Here!, 15 
November 2020 (ITV) – 
13.8 million

The launch episode of the 
twentieth series of I’m a 
Celebrity was the most-
watched entertainment 
show of the year, attracting 
13.8 million people.

6. Strictly Come 
Dancing, 19 December 
2020 (BBC One) – 12.4 
million

What did we watch last Year?
In a strange year some of our viewing was even stranger

The grand final of Strictly 
Come Dancing was the 
BBC’s most popular 
entertainment programme, 
drawing in 12.4 million 
people to watch comedian 
Bill Bailey and professional 
partner Oti Mabuse crowned 
champions of series 18.

7. The Great British 
Bake Off, 24 November 
2020 (Channel 4) – 11.5 
million

The TV final of, Bake Off 
came to a conclusion on 

24 November with Peter 
Sawkins taking home the 
winner’s cake stand.

8. Britain’s Got Talent, 
11 April 2020 (ITV) – 
10.9 million

Series 14’s first show of 
Britain’s Got Talent was 
eighth on the list, with 10.9 
million tuning in.

9. The Salisbury 
Poisonings, 14 June 
2020 (BBC One) – 10.0 
million
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The only entirely new series 
to make the top ten, BBC 
One’s fact-based drama 
about the Salisbury novichok 
poisonings drew in a TV 
audience of 10.0 million for 
its first episode.

10. Happy New Year 
Live!, 31 December 2020 
(BBC One) – 9.9 million

We were confined to our 
homes so sit down to 
welcome in the new year.

2020 TOP TEN


